y las casas del arrabal obrero de la calle Paraiso. Por fin, hacia 1955,
por encargo del Ayuntamiento de Oviedo, Victor Hevia realizé un busto
en piedra que sélo se instalaria en el reconstruido monumento del
Campo en 1968, y del que existe una copia en el Campus de Humani-
dades. En la coleccion familiar se conservo el original en escayola del
busto. Todo este acervo iconografico se expuso y se publicé en el cata-
logo de la amplia muestra del Centenario de la muerte de Leopoldo Alas
en 2001. E1 Museo de Bellas Artes de Asturias encargé en 2007 una fundi-
cién en bronce de aquella escayola, que actualmente se expone junto
con el manuscrito de Palique y la primera edicién de La Regenta, en
homenaje a la figura del m4s universal escritor asturiano.

LEOPOLDO ALAS, 'LIIU\RI/N'
La Regenta, 1884-1885 Palique, ca. 1890

Barcelona : Biblioteca «Arte y Letras» Manuscrito

LEOPOLDO ALAS, ‘CLARIN’

hemmed in between the city wall and
the houses of the working-class area
of Paraiso Street. Lastly, in about 1955,
Victor Hevia completed a stone bust
commissioned by Oviedo City Council
that was not installed in the
reconstructed monument in the park
until 1968, and a copy of which can be
found on the Humanities Campus.
The original plaster model of the bust
was kept in the family collection. All
these iconographical riches were
displayed and published in the
catalogue of the big exhibition to
mark the centenary of Leopoldo
Alas'’s death in 2001. In 2007, the
Museo de Bellas Artes de Asturias
commissioned a bronze cast of that

plaster model, which is currently on VICTOR HEVIA
display together with the manuscript Leopoldo Alas ‘Clarin’
of Palique and the first edition of Bronce fundido en 2007

del original de
La Regenta in honour of that most g A s QR

universal Asturian writer.
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EOPOLDO ALAS Clarin (Zamora, 1852 - Oviedo, 1901) fue uno de los
maximos escritores del naturalismo espafiol. Su obra, fecunda y multi-
forme, abarca todos los géneros, pero destaca especialmente en la novela,
el cuento y la critica literaria. Miembro destacado del Grupo de Oviedo,
sus ideas, relacionadas con el krausismo, contribuyeron decisivamente a
la renovacién del panorama intelectual espafol. Su obra maestra, La
Regenta, se edit6 por vez primera en 1884 y 1885 en dos volimenes suce-
sivos en una edicion ilustrada de la Biblioteca de Arte y Letras que estaba
a cargo, desde 1883, de Daniel Cortezo. Ilustrados por los barceloneses
Juan Llimona, (1860-1926) y Francisco Gémez Soler (fallecido en 1899), los
dibujos se reprodujeron, segin lo que, como se indica en la portada, serian
«grabados» de Enrique Gémez Polo (1841-1911). En realidad se trataba de
reproducciones fotomecanicas, segin la técnica ya industrial que habia
comenzado a utilizar Gémez Polo sin dejar por ello de considerarse artista,
antes bien, la valoracién de estas novedades técnicas era en su momento
mayor que la de las antiguas, a pesar de que su calidad grafica no podia
compararse. Clarin debié de quedarse satisfecho con la edicién de Cortezo,
muy distinta a la de la mayoria de sus libros, e impregnada del esteticismo
en boga en la edicion catalana de aquellos afios. En una carta al editor
Fernando Fé le comentaba que esa editorial «hace libros hermosos, ilus-
trados, empastados, etc». ( La poderosa imaginacion plastica de Clarin
encontraba, como en el caso de Benito Pérez Galdds, un cauce eventual
en el dibujo. Le interesaba la definicion pldstica de sus personajesy él
mismo, en su manuscrito de La Regenta, dibujé con tinta y a pluma los
tipos principales. En otros manuscritos incluyé también dibujos, entre
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ellos la Torre de la Catedral de Oviedo, como cabecera de un poema titu-
lado La Torre, que se conserva en el Archivo Tolivar Alas. A su vez, la propia
caligrafia nerviosa del escritor es elocuente de su modo de escribir, cier-
tamente rapido. Asi, los manuscritos de Clarin, entre los que la Biblio-
teca Nacional conserva varios, como el del celebrado cuento ;Adids,
Cordera!y el de la recopilacion critica de 1894, Palique, aqui expuestos,
tienen gran interés. (C Como otros escritores de la Restauracion, y a dife-
rencia de lo que ocurriria en la generacion siguiente, la del Noventayocho,
no tuvo Clarin interés en que le retrataran pintores destacados. Aunque
conoci6 a algunos, no trabé amistad estrecha con ninguno de ellos y la
mayoria de sus retratos son las caricaturas que, como en el caso de otros
personajes del momento, publicaban las revistas ilustradas. Algunas eran
obra de artistas conocidos, como la que Luis Menéndez Pidal (1861-1932)
dibujé en 1883 para El Trasgo, las seis de Ramon Cilla (1859-1937), que
colaboraba en las mismas revistas que Clarin, y otras de Mecachis (Eduardo
Saenz de Hermiia, 1859-1898), Francisco Sancha y Lengo (1874-1937) y Angel
Pons. Mucho menos frecuentes son los retratos pictoricos que con su efigie
se pintaron o se esculpieron. A salvo de uno anénimo, realizado en vida,
seguramente avanzados los afios ochenta, en un estilo marcadamente
realista, el resto son péstumos. Uno, debido al pintor gijonés Juan Marti-
nez Abades (1862-1920) en 1901, al poco de morir Alas, fue fruto de un
encargo de la Universidad de Oviedo con destino a la Iconoteca Asturiano-
Universitaria y, como el resto de esta amplia galeria de retratos, perecié
en el incendio de octubre de 1934. Queda sin embargo, en la propia Univer-
sidad, un boceto o réplica de este retrato que representa sélo el busto de

lafigura. ¢ En 1917 se propuso la ereccién de un monumento a Clarin
en el Campo de San Francisco. El escultor Manuel Alvarez Laviada
(1894-1958) realizé un modelo que publicé Asturias Grdfica en 1920.
El busto del escritor remataba una construccion semieliptica en cuyo
eje aparecia la representacion de la Verdad, desnuda tras haber reti-
rado el velo de la Hipocresia. Hasta 1931 no se realiz6 el monumento,
segtn un proyecto diferente, en el que Alvarez Laviada colaboré con
Victor Hevia (1885-1957). Laviada mantuvo, aunque mds simplificada y
reducida a relieve, la figura de la Verdad, y esculpié un espléndido busto
de Clarin que conocemos por fotografia. Por su parte Hevia realizé un
conjunto de expresivos dibujos a lapiz compuesto que conservaban los
descendientes del artista. Por otra parte, Faustino Goico-Aguirre (1905-
1987), un discipulo de Hevia intensamente comprometido con la reno-
vacion pldstica en aquellos afios, realizé a su vez un proyecto de
monumento a Clarin, mds sintético que el de Laviada, cuyo boceto
conserva el Museo de Bellas Artes de Asturias. ( Durante la Guerra
Civil el odio que se desat6 contra el escritor (causa del asesinato de su
hijo, Rector de la Universidad de Oviedo) llevé a la destruccion del
monumento, cuya ruina permanecié lamentablemente en el Campo
durante afios. En 1946, el pintor ovetense Paulino Vicente (1900-1990)
realizé un dibujo a tinta en el que aparecia Alas de busto, con el claus-
troy la torre de la Universidad al fondo, que se reprodujo como cubierta
de la biografia de Adolfo Posada publicada ese afno. Y en la década
siguiente el hijo de aquel pintor, Paulino Vicente £l Mozo (1924-1956),
pint6 a un solitario Clarin casi encerrado entre la muralla de la ciudad

EOPOLDO ALAS Clarin (Zamora,

1852 - Oviedo, 1901) was one of the
foremost writers of Spanish naturalism.
His prolific, multiform work
encompasses all genres but is
particularly prominent in the novel, the
short story and literary criticism. A
luminary of the Oviedo Group, his ideas,
which were associated with Krausism,
made a decisive contribution to the
renewal of Spain’s intellectual
panorama. His masterpiece, La Regenta,
was first published in 1884 and 1885 in
two successive volumes in an illustrated
edition of the Biblioteca de Arte y
Letras collection that Daniel Cortezo
had been in charge of since 1883.
lllustrated by Juan Llimona (1860-1926)
and Francisco Gémez Soler (deceased
in 1899), both from Barcelona, the
drawings were reproduced on the basis
of what, as indicated on the title page,
would be ‘engravings’ by Enrique Gémez
Polo (1841-19m). In fact they were

photomechanical reproductions,
according to the, by then, industrial
technique that Gémez Polo had started
to use without it detracting from his
view of himself as an artist. Rather,
these new techniques were at the time
rated more highly than the old ones,
despite the fact that their graphic
quality did not bear comparison. Clarin
must have been pleased with Cortezo's
edition, very different from the majority
of his books and imbued with the
aestheticism in vogue in Catalan
publishing in those years. In a letter to
the publisher Fernando Fé, he
commented that that publishing
company ‘produces beautiful books,
illustrated, bound, etc’.  Clarin’s
powerful plastic imagination found, as
Benito Pérez Galdés did, a temporary
outlet in sketching. The plastic definition
of his characters interested him and he
did pen and ink drawings of the main
characters in his manuscript of La

Regenta. He included drawings in other
manuscripts as well, among them the
Tower of Oviedo Cathedral as the
heading of a poem entitled La Torre that
is kept in the Tolivar Alas Archive. In turn,
the writer's own frantic handwriting says
much about the way he wrote, which was
certainly fast. So Clarin’s manuscripts, of
which the Biblioteca Nacional keeps
several, such as the one for the
celebrated short story iAdids, Cordera!
and the one for the critical collection of
1894, Palique, that are on display here,
are of great interest. ( Like other
writers of the Restoration, and unlike
what would happen in the next
generation, that of 1898, Clarin was not
interested in having his portrait painted
by distinguished painters. Although he
knew a few, he did not strike up a
friendship with any of them and most
portraits of him are caricatures which,
as happened with other celebrities

at that time, were published by

illustrated reviews. Some were the work
of well-known artists, such as the one
that Luis Menéndez Pidal (1861-1932)
drew in 1883 for El Trasgo; the six by
Ramén Cilla (1859-1937) who contributed
to the same magazines as Clarin; and
others by Mecachis (Eduardo Sdenz de
Hermua, 1859-1898), Francisco Sancha y
Lengo (1874-1937) and /&ngel Pons. Far
less common are the pictorial portraits
that were painted or sculpted with his
image. Other than an anonymous one,
done in a distinctly realist style during
his lifetime, in the late 1880s probably,
the rest are posthumous. One, attributed
to the painter Juan Martinez Abades
from Gijén (1862-1920) in 1901, soon after
Alas died, was commissioned by the
University of Oviedo for placement in
the Iconoteca Asturiano-Universitaria
and, like the rest of this large gallery of
portraits, it perished in the fire of
October 1934. There is, however, a sketch
or replica of this portrait in the university

itself portraying the bust of the figure
only. € In1917 it was proposed that a
monument to Clarin should be erected
in the Campo de San Francisco park.
Sculptor Manuel Alvarez Laviada
(1894-1958) made a model that was
published by Asturias Grdfica in1920.
The bust of the writer put the finishing
touch to a semi-elliptical construction
at the central point of which appeared
the portrayal of Truth, naked after
having taken off the veil of Hypocrisy.
The monument was not put up until
1931, according to a different project
in which Alvarez Laviada collaborated
with Victor Hevia (1885-1957). Laviada
kept the figure of Truth, albeit more
simplified and reduced to relief, and
sculpted a splendid bust of Clarin
which we know from photographs.
Hevia, for his part, drew a set of
expressive pencil sketches which were
kept by the artist’s descendants. In
addition, Faustino Goico-Aguirre

(1905-1987), a disciple of Hevia who
was intensely committed to artistic
renewal at the time, also designed

a project for a monument to Clarin,
more synthetic than Laviadd's, the
outline sketch for which is kept by

the Museo de Bellas Artes de Asturias.
( During the Civil War, the hate
unleashed against the writer (cause

of the assassination of his son, the
Vice-Chancellor of Oviedo University)
led to the destruction of the
monument, whose ruin remained in the
park, regrettably, for years. In 1946, the
painter Paulino Vicente (1900-1990)
from Oviedo, did an ink drawing in
which Alas appeared in bust form, with
the cloister and tower of the university
in the background, which was repro-
duced as the cover of the biography of
Adolfo Posada published that year.
And in the next decade, the son of that
painter, Paulino Vicente El Mozo (1924-
1956), painted a solitary Clarin almost



